RUMANIAN 


i hee Rumanian people celebrate the New 
Year with great joy, in an atmosphere of 
optimism, abundance and merriment, 
vividly coloured by greetings, songs, dances, 
companies of carol singers in various folk 
costumes and with processions of mummers. 
The celebration of the New Year lasts on the 
whole 12 days—from December 25 to January 
6—and is undoubtedly the greatest and the 
richest Rumanian folk festivity, a festivity 
which still observes many age-old customs. 


It comprises as folk-lore manifestations and 
popular amusements : processions of children 
carol-singers, greetings for abundance with the 
“buhaiul’”  (bull-rearer noise) and the 
“plugusorul” (a plough driven by six white 
oxen). On the New year children go about 
greeting with “‘sorcove’ (blooming _ stick), 
“‘zorile” (dawn drige), ‘‘vasilica-turca” (a song 
sung on the Ist of January, St. Basil’s Day, 

’ whilst a pig head is carried around), ‘“bourita” 
{the cow), “‘cerbul” (the fawn), “‘brezaia 
(the motley-goat ), ‘camila’ (the camel ). 
Mummers, puppet-shows, ‘hobbyhorse” 
dance, morris dances, the Christmas Carol 
called “Star” Carol sung by children, who 
go greeting from house to house carrying a 
decorated lighted-up paper star, the Bethleem 
play, the Herode play and the ‘“Heiduk” 
folk-drama are other attractions of the New 
Year festivities. The celebration of the Winter 
Tree and various short plays staging Father 
Frost are particularly performed in the urban 
area. 


In the countryside, everyone participates in 
the celebrations, not only children but even 
young lads and men up to a certain age go 
carol-singing from house to house along with 
“tautari” (fiddlers). It is only in a few places 
that girls, women and young men go carol- 
singing together. Only children go from house 
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to house singing the “Star Carol” while the 
mummers’ performances are usually acted by 
young men. 


The tradition of the New Year customs 
requires that the young people who go carolling 
with the “plough” or the ‘“buhaiul”, or who 
perform in mummers’ shows, should crowd 
together in companies, The company is 
constituted, according to an age-old custom: it 
has its own hierarchy, its well-established rules, 
a leader and a seat. It has the leading role in 
the performing of the traditional customs 
related to the year’s turning, in the whole life 
of the village. 


Such companies play a most important part 
in the observing and transmitting of traditions. 
It transmits from one generation to another the 
lyrics and music of the carols, the greetings 
with the “‘Plugusorul”, etc., as well as the masks 
the pantomimes and the folk shows and the 
“strigaturi’’ (short epigrams), which speak 
about the people’s new living conditions, 
adapting tradition to the social development of 
our country. 


Carol singing in its traditional aspect, 
without being a folk drama, is still a great 
show. It is carried on in the whole village. 
The “‘company’’ scours the village accompanied 
by flute or bag-pipe players, and of late by 
violin—, clarinet—and “taragot’-players (the 
taragot is a kind of saxophone), to drum- 
beatings and joyous yells. At every house, they 
first ask whether they are welcome; then they 
sing at the window or the door, as a sort of 
prologue, the caro] announcing the respective 
festivity. In the house itself, they sing the 
“house owner’s carol”, the “great carol’’; then, 
at their own initiative or at the house owner’s 
request, other two or three carols for the other 
members of the family. The carol is a greeting 
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song, a very sweet age-old music in a very 
vivacious rhythm. The lyrics of the carol 
speak hyperbolically about fabulous hunts, 
wonderful marriages, deeds of valour etc. The 
carol singers are awaited with gifts spread upon 
the table: wreath-shaped and beautifully 
decorated breads made after an age-old custom, 
smoked meat, wine or brandy, “‘tuica” (plum 
brandy), and sometimes also money. 


In certain Transylvanian villages, at 
midnight, on New Year Eve, the company 
ascends the church tower and sings carols “to 
the four corners of the world:” 


These impressive customs, observed by the 
whole of community, last several days and are 
related in the repertoire of the winter holidays 
with folk theatre performances, with perfor- 
mances of mummers, puppet-shows and 
“Heiduk’’ folk dramas. 


The villages observe in their folk-lore 
traditions and revive every year the age-old 
“turca”, ‘‘brazaia’’, “capra”, and “plugusorul” 
performances; even now, there are large 
number of places where the performances with 
mummers were resumed after not having been 
performed for many years. 


In a very large number of towns and even 
in Bucharest, the traditional New Year customs, 
the mummers, performances, etc., are still 
observed in the outskirts of the town. 


In cities, the New Year is celebrated by 
Winter Trees, by the building of “Children’s 
Towns”—genuine bazars displaying gifts and 
toys—with various small plays which have as 
leading character Father Frost. In the main 


squares of Bucharest and of large towns and 
workers’ settlements, huge fir trees are placed, 
decorated with garlands of variegated electrical 
bulbs, around which Children’s Towns are 
erected having stalls imitating places or fairy- 
tale characters, with open-air stages on which 
outstanding artists entertain the children. 
These forms of celebrations have entered in 
the tradition of works, factories and State 
institutions. 


Along with the old time mummers’ 
performances, the newer ‘“‘Haiduk’’ folk drama 
has appeared. It is included in the New Year 
customs. The “Haiduk” text reflects very 
clearly the yearning of the formerly exploited 
peasants after economic liberation and social 
justice. 


Carollers go about with a “plough’—the 
symbol of abundance in agriculture,—and with 
the “buhai’’—the symbol of abundance in 
cattle-breeding—to recite greetings for the 
New Year; the rich yields of a legendary 
ploughman, his diligence and generosity being 
the themes of the songs. 


The Rumanian people like to observe today 
too, those traditional customs. At the same 
time, as the development of a new social 
consciousness, they tend to eliminate from the 
old customs all the elements of a superstitious 
and unpopular mentality. In maintaining the 
age-old meaning, the authentical popular 
meaning, of health and progress and abundance, 
the Rumanian people give to these traditional 
New Year celebrations new meanings in 
accordance with their thoughts and yearnings 
of today, with their economic and social 
development. 


